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CONCEPTUAL ART
URSULA MEYER

The function of tho critic and the function of the artisl have
been Iraditionally divided; the arlist's concarn was the pro.
duction ol the wark and the critic’'s was its evaiuation and
interpretation. During the past soveral years a group of young
arlists avolved the idiom of Canceptual Art, which eliminalod
this division. Conceplual arlists take aver the role of the eritic
in terms of framing their own propositions, ideas, and con-
copls,

An essontinl aspoct of Conceplual Ar is ils sell-relerance:
olieﬁ the artists define the inlentions of their work as parl of
their art. Thus, many Conceptual arlists advance proposilions
or Investigations. It is In keaping, then, with Conceplual An
thal it is best explainad through itsell, Lo, throeugh the exami-
nation of Conceptual Arl, ralher than through any assumplions
outside ol itsell. In this sense, this book is nol a “critical
anlhalogy” but a documentation of Concoptual Arl and Slale-
menis.
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Art
I AM NOT
NOR HAVE
I EVER BEEN
GREGORY BATTCOCK

Art
1 AM NOT
NOR HAVE
I EVER BEEN
GREGORY BATTCOCK_.

GREGORY BATTCOCK

I've besn teld by the suthorition hore to “welle aboul ot
plesss you're supposed fo be the ar critic” Well, that's
right and | don’t aen why thore's a problem, Rishard Kog-
telanetz just called me up o remind me of the Merediih
Monk mnd Yvonne Rainor donoo progeams |n February al
the Billy Rose Theatrs, | think Rainer is doing the most
Inteitigont thinge thol could hoppon In donoe todey, Soma-
one called Zaul Ostrow sent me a carbon eopy of a letter
which sald only: | AM NOT NOR HAVE | EVER BEEN
GREGDRY BATTCOCK. That's wery {rightaning and re-
mindad mo ol whal Jill Johnslon sald In lasl week's Voloe

about taking & subway ride and ending wp In tho lost and
found. . , .
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IAN BURM
“Xerox" Book, 1968

A blank rhoat of cloan white paper was copiod in o Xerox S
720 machine. This copy was then usad 1o make o second |
oopy, tho second 1o maka & third, the third 1o make a IEI'-II'Ihi
and s0 cn. Each copy 25 it came out of the machine wes
rousod 1o make tha nest: thin waa continuad far one-hundrad
timas, producing & work of one-hundred sheeta. The ma-
ghing wan used under normol conditions and wanp nat fntaes
fered with in any way. :




SOL LEWITT
Sentences on Concaptual Art, 1968*

1) Conceptunl Artists ane mystics rather than rat|ﬂnaltsl.[§':‘
They lenp to concluslons that legle cannot risnah,

2) Ratlonal judgmants repeat raticnal judgments,

2} egical judgmonia laad Lo now axparlanco.

4 Formal art is essentially rational.

&) Irrational thoughts should b followsd sboslutely and

catly. f

Im:&::l It ?tha arisl changes hls mind midway thraugh tha
exacution ol the pisee he compromises the result and fe-

15 post resulls.

pﬂ?] Tlpu:r arfiat's wiil |s socondary 1o the process he initiatas
from idea to complotion. His willtulness mey only Be ego.
&) When words such as painting and sculptura ara i
they connote a whole tradition and Imply & caruianqunnt Ly
coptance of this tradition, fhua placing lmitaticns on the
artist who would be reluctant to make ert that goes beyend
tha limitations,
g9} The concept and ldez are diffarant. The formir tmpllql
n general direction while tho latter s tho compenent. ldoas
implamant the concept. f

10 Idess alono can bo worka of arl; they am in a chaln ol
develepment thal may aventually find some lorm, Al kdeas _
mied not bo made phyaical,

11) ldeas do nol necessarlly procead in loglcal order”
Thay may wel one off in unexpectad direetiona but an ldea
must necassarily be completad In the mind befare Lhe naxt
o i formied. ;

12] For each wark of art thal becomes physical there are
mary varlatlens that do not.

13) & wark of arl may be understood s: a conductor from
the arilsts’ migd 1o the viowers. But U may nevor raach tho
wigwos, or it may never ledve the arists’ mind. |

14) The words of ene arlis! lo onothar may Induen o choln
of ideas, if they share the same concept.

18} Singo no form s Intrinalcally nupatlor to anathar, the

* Beprinied teom Ar-Laoguage, Wal. 1, No. 1 (1868).

artisl may wss any form, from an expresslon of words
(wrltion or spaken) to phyaical reality, agually.

18} I words are used, and they proceed {rom ideas aboul
art, thon they are ard and not lieratum, numbors are not
malhematics.

17) All ldoas oro art it (hey ore cencorned with orl ond fall
within the conventions of arl.

18) COna uaually undarstonda the ar of the past by apply-
g ihe conventions of the present thus misunderstanding
tha art ol the past.

18) The comventions of art are allered by works of an,

20) Susecesnful art ghanges aur undarstandlng of 1he con-
yantions by altering our perceplions.

21y Porcopllion ol ldoas leads (o now [deas,

22y The arlist cannot imagine his art, and cannol perceive
It untll s eomplolo,

23) Ono artist may mispercelve (understand it differently
fram tha arilat) o work of ar but silll be set olf In his own
chain af thought by that misconstruing,

24} Percaption ie subjective,

25} Tha artist may not necessarily understand his own arl,
His parception la nelther battar nor warse than thal of athars,

26} An artisl may percaiva the ar] of othors bellor than
hils own.

27] The concop! of a work of arl may Involve the matter of
tha plece or the process in whilah it s mada,

28] Onoe the idea of the piece is establiehed in the arist’s
mind and he final farm |s decldad, the process la carrigd
cut blindly, Thara are many slde effecta thal the artist cannol
Imagine, These may be used as ldeas for new works,

20) The process is machanical and should not be tam-
perad with. It should run its coursa.

a0 Thore are many slomonts invelved in o work of arl,
Tha most imporiani are the moet obvious.

31y 1T an artisl uses the aamo farm in o group of works ond
changes the material, one would assume the arist's concepl
Inwalyad tha material,

52) Banal Ideas cannot be rescued by beautiful execution,

31 1t o ditfioult to bungla a good lden,

34) When an artist leams his craft too well he makes
ullek art.

36) These sentences comment on art, but are not art

175



