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BRUCE BARBER

Sentences on Littoral Art

1} Littoral describes the intermadiale and shifing zone botweon the sea and the
land and refers mataphorically to cultural projacts that are undertaken pradomi=
nanty autside of the conventional contexts of the institutionalized artwarld,

2) Linoral projects are lifeword affirming as opposed 1o syslem reproducing. Lit-
toral Artists work batween the private raalm and the public sphere.

3) Littoral Artists recognise their position as political subjects and act accordingly.
4) Social actions may (relproduce cultural judgmants.

5) Cultural intervantions may laad toward social change.

6) Public, community basad an is essentially political.

7} The political pasitions that arlists adogt should be followed athically.

8) Littoral artists acknowledge Mands injunction in his 11th Thesis on Feusrbach
that it is mol up to “philosophers (artists) 1o simply interprat (reprasant) the warld,
the paint i% to changa iL"

9) In Litoral art progects social interactions should be co-ordinated with lass am-
phasis on egoceniric calculations of success lor each individual and more
through co-operative achievemenis of understanding among participants.

10) Secial and cullural actions can be strategic, exemplary, instrumeantal or com-
riufcative. Communicative actions attampl 1o lassen provocation and ancourage
diatogue. They are the rasult of the conpining of theory and practics into a polit-
cal praxis.

11} In Littoral Art projects no one individual should assumed absolute control of
tha communicative procass, rather it should be, in the beet sanse possible, par-
licipatory and democratic.

12) Public art projects are aimed af stimulating dialegue and participation within a
spacific community o engender (or engineer) conscientization, and possibly,
social change.

13) The interaction batween marginal groups, and thair integration in such proj-
acls can lead to extracrdinary results in which artistic, soclal and environmeantal
ohjactives overlap.

14} Littoral art helps to stimulate dialogue and elevate the standards of conversa-
tign between differant communities and disciplines whase pathe would normally
ot eross,

15) The litteral artks may use any form and emplay any malenals, tachnigues of
procaduras to reach higher objectives.

16) Littoralist art is more about giving than taking.

17) Within littoralist an practice, donative art strategies axtend tha language of
the aliruistic gift into a more poliically efficacious education about the nature of

gift givirg and recprocity.
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18) Litloral anists acknowledge thair debt 1o history and respond positivaly 1o
successiul models presanted by the historical avanl-gardaes and neo-avani-
gardes of tha more recanl pasl.

19) Litloral arl projects can provide a powerlul incenlive Tor social integration as
opposed 1o individual compelition.

200 Litloral arl can provide an allernative 1o capilal accumulation and power as
an indicalor of suecess.

21) Paolitical corractness cannol rescue a bad idea. I is difficult 1o subvarl a politi-
cally correct position.

22) Litloral projects may bacome arl if they are concernad wilh arl and enter tha
Tialds of discourse associaled wilh arl theory and cribcism.

23) Some succassiul litoral projects may begin from a position of naivele.

24) Surveillance is a form of control. Observational lechnigues represent meth-
ods ol social control.

258) Litloral arists should aftempl 1o undersiand the allects of their actions and n-
tarventions in the public sphera and learn from thair mistakes.

28) Arlisls may perceive tha litloralist projects ol olhers 1o be ballar than thair
awn, bul thay should striva 1o approximale succeass al evary level ol their social
angagamani.

27) Litloral projecls may engage diractly with an institution.

28) Once the immediate cbjectives of the project are established, the course of
evanls should be allowed to unfold organically. There may be many side effecls
that the artist cannod imagine or control. These may be used 1o stimulate andfor
assis! the development of new work.

29) Tha process is social and should not be lampered with. 1t should run its
oourse.

30) Thare are many elements involved in a littoralist project. The moest important
may ol ba the mos! obvious.

31 It the artist uses the same mathodology in a group of projects bul changes
the lechnigues and materials, one would assume thal the artist's work privileged
1he mathod.

32) Banal ideas cannol be rescued by privileging the assthebic values thal may
resside in the woark.

33) I is diflicull o bungle a good Bioral project.

34) When an artist displays histher crall too well, it may resull in the loss of tha
social imporlance of lhe waork.

35) Thase senlences comment on tloral art bul are not art.
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